
PROPOSED COMPOSITION PROJECTS (OCTOBER 2022)

At any given time I may have multiple projects in a planning or discussion stage, awaiting funding or other 
parameters to fall into place. In most cases, the major barrier is the composer commission, which is a major source 
of my income and, with the scarcity of foundation grants, is increasingly dependent on individual support.

The following pages offer an outline of projects that I’m eager to set in motion, some of which have been in 
planning stages for years.

For each project I provide the following information, as it currently stands:

• Project title (not necessarily the title of the finished work)

• Instrumentation, duration, and other basic stats

• Description of the project

• Confirmed collaborators

• Unconfirmed elements (i.e.—additional collaborators to secure or matters to resolve before composition). Note 
that it’s not necessary for all elements to be confirmed prior to funding—very often it’s a confirmed funding source 
that acts as catalyst for the various pieces of the puzzle to snap together.

• Composer fee (based on the standard guide published by Meet the Composer). “All-inclusive” means that there 
would be no additional fees for copying, which is traditionally treated as a separate matter from the composition.

• Estimated additional costs to realize the project

• Links to relevant existing works of mine

My commissioning packet offers more information about my work, biography, benefits of commissioning, etc. As 
the packet explains, composer fees are generally paid half up front and half when the score is delivered, though a 
payment schedule may be negotiated for each project (very small projects are likely to be paid all at once; and very 
large projects may be broken up further). In most cases, ranges are given as starting points for discussion.

Projects in this packet are arranged generally from smallest to largest, in terms of composer fee and overall budget. 
It’s my intent to always offer at least one small project with a relatively low financial barrier to participation. Some 
works may also be supported and produced through my non-profit organization Periapsis Music and Dance, and 
others might be routed through other non-profit organizations to make the donation tax-deductible. My music is 
currently stocked by the two largest distributors for music libraries, and new works automatically get purchased by 
some major libraries, ensuring a potential for wide and immediate distribution.

I’m also very open to new proposals from commissioning parties. If you have a favorite performer or instrument or 
ensemble for whom you would like to see new repertoire created, please let me know!

Jonathan howard Katz

Email: jonathanhowardkatz@gmail.com
Website: www.jonathanhowardkatz.com

COMPOSER/PIANIST

https://2104310a1da50059d9c5-d1823d6f516b5299e7df5375e9cf45d2.ssl.cf2.rackcdn.com/2012/09/Commissioning-Music-A-Basic-Guide1.pdf
http://www.jonathanhowardkatz.com/commissioning_info_katz.pdf
https://periapsismusicanddance.org/
http://jonathanhowardkatz.com/
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COLLECTED ART SONGS
For voice(s) and piano.  Various vocal ranges and texts.

This ongoing project has been giving me the opportunity to build an extensive 
collection of art songs, one (or a few) at a time, which are published in cycles and 
sets as they accumulate.

My first professional successes as a composer came from my early song cycles, 
where I discovered a natural affinity for writing for voice, for setting texts, and for 
creating emotional worlds in miniature. Since returning to this genre in 2020, I’ve 
written song cycles for mezzo-soprano Emily Hughes and tenor Nils Neubert (with 
poetry by Andrea Cohen and Ben Purkert), plus unaccompanied works for sopranos 
Zen Wu, Emily Solo, and others. 

The modular nature of this project has many advantages: Commissioning an 
individual song or two is relatively inexpensive, allowing more people to take part. I 
can explore a wide range of texts, both old and new, and not necessarily all in English.  
And most importantly, I can explore collaborations with many vocalists around the 
world, offering an exponential expansion of my music’s reach.

Confirmed collaborators: In addition to the singers named above, I’ve connected 
with a number of vocalists interested in new work.

Unconfirmed elements: I’m continuing to connect to more collaborators for these 
works.

Composer fee: $500 for one song; $900 for two; $1200 for three; $375 per song for 
four or more. Note that these fees refer to songs of “normal” art song length, about 
1-4 minutes each. Prospective longer works would be negotiated individually.

Estimated additional costs: Possible licensing fees for some texts.

Work samples: This reel contains excerpts from many of my vocal works, offering a 
cross-section of my writing for voice.

http://emily-hughes.com/
http://www.nilsneubert.com/
https://www.andreacohen.org/
http://benpurkert.com/
https://youtu.be/zGSbIMLmqZc


TRICHORD PRELUDES, BOOK II
For solo piano; 6 pieces totaling about 15 minutes

Early in my compositional career I embarked on a series of short pieces for solo 
piano, each strictly based upon a particular type of 3-note harmony. These trichords 
form the basis of contemporary harmony for many composers, and when they are 
distilled to their most fundamental elements there are twelve different varieties.

I completed the first six in 2009, and these were crucial in my early explorations 
of harmonic language, piano texture, and structure. For each piece I developed 
a different character, a different form, and a different approach to the harmonic 
limitation I imposed on myself. There is a resemblance, in a way, to past composers 
like Chopin and Shostakovich writing a prelude in each key, and to Bach’s Well-
Tempered Klavier.

I always intended to return to the genre, and now that I’m at a very different stage 
of my career and my artistic fluency, it feels like the right time to complete the set. 
Like the first six, each piece would present its challenges, but in general they would 
be accessible to a wide range of pianists and not as technically formidable as some of 
my other works. And given that they can be programmed separately and in subsets, 
they could become flexible recital pieces.

Confirmed collaborators: There were two confirmed collaborators pre-pandemic, 
but circumstances have made their participation and ability to fund the project less 
certain.

Unconfirmed elements: I’m continuing to speak with more pianists and sponsors.

Composer fee: $3,000-$4,500 (all-inclusive)

Estimated additional costs: None

Work samples: The first six Trichord Preludes may be found here performed by Aaron 
Likness, and I recorded the final and most emotionally deep one here. Some of my 
shorter piano works since then include Trace (2013) and Novelette (2012). For an 
example of my most challenging and rigorous piano writing, I’d recommend Europa 
(2015).

https://vimeo.com/41877254
https://soundcloud.com/jonathan-howard-katz/trichord-prelude-6
https://www.youtube.com/watch?v=ridzVliKA7w
https://youtu.be/TjryOi8Df9I
https://youtu.be/1PwskAMBIe8


VOCAL SCENES
For women’s voices

My solo soprano work From Century to Century opened up new theatrical and musical 
possibilities in my vocal writing, and even as I was planning that piece I began to 
imagine other pieces for one to three female voices and investigate possible texts.

This would be a set of such works. Some might be etude-like. They may dissect a 
particular aspect of vocalization, acting, or ensemble. Some would put the emphasis 
on theatrical elements, creating a unique scene and playing it through to its 
conclusion, while also exploring elements of vocal performance. Some would likely 
use texts from James Joyce’s Ulysses, which offers a similar playfulness in language and 
style.

I would begin with some of the singers I worked with on From Century to Century 
(and have already discussed with some of them), but there are others who could be 
involved as well. My network of vocalists who are up for a fun challenge has grown 
considerably over the past couple years.

I have ideas or sketches for three or four of these pieces, and funding would 
determine the ultimate scale of the set. Ideally there would be at least five or six 
works, each about 5-10 minutes long. So this could easily become a full half of a 
concert program.

Confirmed collaborators: N/A

Unconfirmed elements: The scale will depend on funding.

Composer fee: $6,000-$12,000, depending on scale (all-inclusive)

Estimated additional costs: N/A

Work samples: From Century to Century is the direct precursor to this project, but the 
general reel of my vocal music will also be helpful.

https://youtu.be/0Z5NHDoRs5E
https://youtu.be/zGSbIMLmqZc


PIANO SONATA
For solo piano; 20-30 minutes

Not since Europa (2015) have I had the opportunity to write an extended work for 
solo piano without interdisciplinary/programmatic components. While I don’t know 
if this work would be titled “sonata,” it would be a sonata-scale contribution to the 
piano repertoire and a chance to carry what I’ve learned over the past years back to 
a purely musical and pianistic realm.

I have no other preconceived notions of what this piece would be, which is an 
exciting way to start a project.

Confirmed collaborators: N/A, but I know many excellent pianists.

Unconfirmed elements: None

Composer fee: $8,000-$15,000 (all-inclusive)

Estimated additional costs: None.

Work samples: Europa is the most obvious precursor, but Reflection (2015), Encaged 
(2018), and Trace (2013) offer some additional examples of my solo piano writing. 
The various Ipseities (2020-21), though skewing simpler, are also good examples.

https://youtu.be/1PwskAMBIe8
https://youtu.be/V_bn8ehn8f8
https://youtu.be/DAaAoT-YT8w
https://www.youtube.com/watch?v=ridzVliKA7w
https://www.jonathanhowardkatz.com/ipseities/


VIOLIN SONATA
For violin and piano; 18-30 minutes

Like the proposed piano sonata, I have little preconceived notion of what this could 
be, but I’m excited to explore this scale of duo writing. I have recently written two 
smaller works for violin and piano, Berceuse (2021) and You were of that light (2022), 
as well as a sonata-scale duo for viola and piano, Unbeknownst (2022).

Unbeknownst was a quasi-narrative work for dance, and the two smaller works were 
stylistically limited to a highly lyrical vein, so this would be a chance for a fuller and 
more varied musical exploration.

Confirmed collaborators: N/A, but I know many excellent violinists and pianists, 
including some existing duos.

Unconfirmed elements: None

Composer fee: $10,000-$18,000 (all-inclusive)

Estimated additional costs: None.

Work samples: Berceuse (2021) and Unbeknownst (2022) were mentioned above. For 
a fuller account of my string writing, see also Coda (2010) and Crux (2012).

https://youtu.be/WYmK-osmgPg
https://youtu.be/4WJk8z6Ibnk
https://youtu.be/TRAxsP-tTxg
https://youtu.be/r9Kdi1GLZgg


FALLING FOR IT: CHAMBER OPERA
A chamber opera for two voices and small ensemble; 25-35 minutes.

Libretto based on Falling for It, a short play by Rebecca Bossen

Playwright Rebecca Bossen has been a friend for over a decade, and I’ve been 
intrigued by her short, one-act play Falling for It since I read it many years ago. As 
in much of her work, there’s a deft interplay between humor and trauma, with 
characters’ banter hinting at hidden pain.

The setting is a mountain hike, where a woman and her older male cousin revisit 
their childhood and a family secret.

An ideal project for my first opera, there are only two characters (M/F), and the play 
itself is under 10 minutes long, leading to a likely musical duration of 25-35 minutes.  
I’m open to a variety of instrumentations for a small chamber ensemble, depending 
on the ultimate scope of the first production.

Confirmed collaborators: Rebecca is happy to offer permission and help adapt her 
play as a libretto, though it can largely be kept as is.

Unconfirmed elements: I have connections to a couple small, independent opera 
companies, so I have a places to begin. Generally, some production funding would 
need to be secured to get a commitment from a company.

Composer fee: $12,000-$20,000, with 10-15% copying fee for piano/vocal score and 
parts

Estimated additional costs: Anywhere from $5,000 to $20,000 for a full production, 
but a concert or semi-staged production could be substantially less. Librettist fee 
could be $500-$2500, given that it’s an existing work.

Work samples: This reel contains excerpts from many of my vocal works, offering a 
cross-section of my writing for voice. Some examples of small ensemble writing are 
Too Close for Contact (2015), String Quartet (2017), and Laid upon the children (2014).

http://www.rebeccabossen.com/
https://youtu.be/zGSbIMLmqZc
https://youtu.be/6JySHv0v8Es
https://youtu.be/yy_9RZFPbZc
https://www.youtube.com/watch?v=0xMCje0Mppg


PIANO ETUDES
For solo piano; 12 short etudes totaling 35-45 minutes

This work would be my most meaningful contribution to the piano literature to 
date, and perhaps the most likely to achieve an ongoing performance life. Strongly 
informed by the tradition of Chopin, Liszt, and others, yet filtered through my own 
pianistic and musical voice, it would constitute twelve new concert etudes for solo 
piano, totaling 35-45 minutes of music. The etudes could be performed individually, in 
subsets, or as a whole, offering programming flexibility.  

Like Chopin’s and Debussy’s etudes, each of mine would concentrate on a particular 
technical concern (or a few related areas). Like Ligeti’s etudes, they’d seek novelty 
in structure, challenging the intellect as well as the fingers. And like all of the 
above, they’d be character pieces that evoke images and emotions, so that a strong 
performance would be not just technically impressive, but exciting and engaging. This 
would be an exploration of virtuosity, of sound, and of musical language.

I’ve put together a consortium of five fantastic concert pianists—Jihye Chang, 
Dominic Cheli, Winston Choi, Conor Hanick, and Kathleen Supové—who would 
each give a local premiere of the full set in different US cities, integrated into their 
own solo recital programming. They’d also each continue to program the works 
beyond the premiere, ensuring a wide audience. Furthermore, my published scores 
are distributed by both Harrassowitz and Theodore Front, so after the premieres 
the works would enter major music libraries around the world, in addition to retail 
availability.

Confirmed collaborators: The five pianists listed above have all confirmed their 
commitment to programming and promoting the work. I’d reconfirm with them once 
the commission is funded and a timeline can be set. Also, Dominic is represented by 
Concert Artists Guild, which has offered to help publicize the project.

Unconfirmed elements: None

Composer fee: $15,000-$30,000 (all-inclusive)

Estimated additional costs: None.

Work samples: I’ve written extensively for solo piano, and I’d draw upon a wide 
range of styles and techniques for these works. For a cross-section, I’d recommend 
Reflection (2015) for its evocation of older styles and fin-de-siècle virtuosity; Encaged 
(2018) for its lyrical qualities; Europa (2015) for its intense pianistic challenges in 
contemporary idioms; and Trace (2013) for its quasi-impressionistic colors.

http://jihyechang.com/about/
https://www.dominiccheli.com/
https://www.roosevelt.edu/academics/faculty/profile/wchoi
https://conorhanick.com/
http://www.supove.com/
https://youtu.be/V_bn8ehn8f8
https://youtu.be/DAaAoT-YT8w
https://youtu.be/1PwskAMBIe8
https://www.youtube.com/watch?v=ridzVliKA7w


DIVERS SCHEDULES OF MY BEAUTY
For soprano and chamber ensemble, 30-40 minutes

Texts by William Shakespeare

Divers Schedules of My Beauty will be a 30- to 40-minute theatrical vocal cycle for 
soprano and chamber ensemble. Each movement will set a female monologue (or 
excerpt) from a different play of Shakespeare, creating a kaleidoscopic portrait 
of Shakespearean women that traverses the nearly infinite range of emotion and 
experience encountered in the plays. Pierrot-like in its scope and ambition, it will 
bring to the repertoire a fresh perspective on iconic characters, while exploring 
valuable moments of complexity from lesser-known roles.

This is a piece I’ve wanted to write for a long time. Shakespeare comes with many 
musical ghosts, yet I believe there remains some untrodden ground. By separating the 
women from their surrounding plays, we are left with moments. These moments are 
outgrowths of their own contexts, of course, but when immersed in one moment 
after another purely through the lens of each character’s voice, we come closer 
and closer to distilling an essence of creative empathy through language. Finding the 
intensity of that essence and matching it in musical language will be the over-arching 
challenge of this piece.

Was Shakespeare a proto-feminist? Much has been written on this, and perhaps I’ll 
have a firm opinion once I’ve written the piece. But he does have a way of infusing 
his female characters not only with strength and resilience, but also with ambiguity, 
complexity, and humor, and he often seems interested in introducing shades of 
humanity that lesser playwrights might have ignored.

I’m not firmly committed to a particular instrumentation at this point, but it would 
be a mixed chamber ensemble of about 7-10 players (conducted).

Confirmed collaborators: Soprano Mary Mackenzie has been a committed partner 
for this project for years, though given the passage of time we’d need to reconfirm.

Unconfirmed elements: We’ve had a couple new music ensembles sign on at 
particular times when we’ve applied for grants, but we’d need to revisit with them 
with confirmed funding to get a new commitment and timeline.

Composer fee: $18,000-$25,000, with 10-15% copying fee for parts and vocal score

Estimated additional costs: Potentially $5,000-$10,000 toward the ensemble’s 
production costs, including Mary’s fee.

Work samples: Meacham Songs (2012) is a previous collaboration with Mary, so it’s 
my most relevant existing vocal work, though the vocal reel is also helpful. For mixed 
ensemble writing, the best examples here would be Crux (2012), Laid upon the children 
(2014), and Three Sketches on Paintings by Regina Guerrero (2010).

https://youtu.be/E6qXTQBxZn0
https://youtu.be/zGSbIMLmqZc
https://youtu.be/r9Kdi1GLZgg
https://youtu.be/0xMCje0Mppg
https://youtu.be/TbEHbdgU6xE


VIOLIN CONCERTO
For violin and orchestra, 40-50 minutes

To write a large, three-movement concerto for violin and full orchestra today, when 
orchestras struggle to take risks with new music and there are so many standard 
concertos that continue to be overplayed, one requires a strong why, a sense that it’s 
both possible and necessary to invest the form with a new approach.

I envision the relationship between soloist and orchestra in this piece to be that of 
the personal consciousness (the I, or ego) and the mind. With most of us, most of the 
time, we are continually beholden to the fragmented mind and its preoccupations. 
We are pulled in multiple directions at once by traumas and desires, often hidden, 
and our perceptions are distorted through the maze of our own conditioning. We 
express our emotions partially, accidentally, or in the wrong direction. We grow 
so accustomed to a base level of internal and external chaos that when we gain 
a moment’s respite, we seek a way to bring the whirlwind back. This is the first 
movement.

The process of undoing this chaos is usually a journey of many years and is at heart 
a meditative one. This involves training the mind to clear and focus, with mantras and 
other techniques, which is what most of us think of as “meditation.” But meditation 
also necessarily includes self-inquiry and self-knowledge, illuminating the fragments 
and the traumas, bringing them to conscious awareness and integrating them. We 
discover just how conditioned we are, how much we are a product of images and 
thoughts, and that these images and thoughts come from many sources. This is the 
second movement.

The process is never really complete, but at a certain point one is conscious and 
integrated enough to relate to the mind as an ally, rather than an adversary. The 
journey is revealed to be more spiritual than psychological, and a transformation of 
perception, identification, and relationship to the world is effected. This is the third 
movement.

This would be a large-scale work that makes a unique contribution to the violin 
concerto repertoire. It will require an experienced orchestra, conductor, and soloist.

Confirmed collaborators: N/A, though I’ve had some conversations. An orchestral 
consortium with one or two soloists would be ideal.

Unconfirmed elements: I mean, pretty much the whole thing.

Composer fee: $45,000-$95,000, with 15-20% copying fee for parts and violin/piano 
score

Estimated additional costs: The soloist’s artistic fees and travel costs (perhaps $5,000-
$15,000) are the main additional concern, though these would likely be handled by 
the orchestra(s).



VIOLIN CONCERTO
Work samples: My existing piano concerto is, sadly, unperformed, though I can offer 
a score and MIDI recording to those who are interested. For an extreme example 
of my virtuoso solo violin writing, there’s Coda (2010), and for an extremely lyrical 
example, there’s Berceuse (2021). For a larger chamber work that includes substantial 
string writing and ends with a sort of transformed apotheosis, there’s Crux (2012). 
Another large chamber work featuring strings that’s more stylistically familiar is Laid 
upon the children (2014). And there’s my String Quartet (2017), which, like Crux, is on 
the thorny side but with a glowing coda.

https://youtu.be/TRAxsP-tTxg
https://youtu.be/WYmK-osmgPg
https://youtu.be/r9Kdi1GLZgg
https://youtu.be/0xMCje0Mppg
https://youtu.be/0xMCje0Mppg
https://youtu.be/yy_9RZFPbZc


WORLD’S FAIR CHAMBER OPERA
For voices, dancers, and chamber ensemble, 2-acts

Last year I wrote a bizarre, 20-minute work for solo soprano playing a malfunctioning 
animatronic robot who cycles through various characters and texts related to the 
1893 Chicago World’s Fair. The “libretto” came from a range of texts: several “official” 
fair guides (some with period advertisements), the gushing writings of a particular 
enthusiast of the Exposition, and a number of period ads.

I wrote the work for vocalists Sophie Delphis, Zen Wu, Emily Solo, and Stephanie 
Lamprea, who premiered it jointly in May at Soapbox Gallery. During preparation, 
we began talking about various possibilities of expanding the work into a stage piece 
with multiple voices and instruments.

The impetus behind the original was to look critically at humanity’s idea of progress 
and achievement relative to its blind spots. By focusing on an event from so long 
ago, the faults and limitations of the time are clear, and telling the story through the 
conceit of the robot heightens the sense of irony and offers outlets for a virtuoso 
vocal and physical performance. But the deeper thread relates to self inquiry in our 
own time of our own limitations.

The solo soprano work is a tour de force for the performer, but telling the story as a 
solo carries considerable challenges. I have begun to brainstorm how this story could 
be told with multiple characters and in an evening-length chamber opera setting, and 
I believe this would offer a more satisfying arc and a more arresting narrative, 
resulting in a deeper impact.

The intended scope is a two-act, evening-length work, with 6-10 vocalists, 5-8 
dancers, and 10-12 instrumentalists, to be presented in an opera house with a pit. If 
possible, an immersive pre-show in the lobby could be added.

I have already begun applying for grants and fellowships to cover (at least) the 
composer commission.

Confirmed collaborators: N/A, though I have begun to discuss this with various 
people and organizations. Due to the strong dance component, Periapsis could 
produce or co-produce.

Unconfirmed elements: This will require collaboration with a librettist, 
choreographer, stage director, set and costume designers, and an experienced opera 
producer.

Composer fee: Highly dependent on the ultimate scope of the production, but 
$50,000-$150,000 would not be extreme, though this will hopefully be covered by a 
grant or fellowship.

Estimated additional costs: To do this properly, it’s really about a $1m project.



WORLD’S FAIR CHAMBER OPERA
Work samples: The original work was titled From Century to Century, and excerpts 
from the premiere may be seen here. Also helpful will be my reels of music for voice 
and music for dance.

https://youtu.be/0Z5NHDoRs5E
https://youtu.be/zGSbIMLmqZc
https://youtu.be/OFLjhqzuh74


KABBALISTIC ORATORIO
For soloists, chorus, and orchestra, 90-120 minutes

Texts by various sources

This project is unlikely to happen until some of the other larger works have been 
written, but I envision a full-length work for chorus and orchestra that sets various 
source texts from the Apocrypha and Kabbalah (the Zohar, Sefer Yetzirah, etc), 
primarily in Hebrew and Aramaic. This will not be a setting of the Hebrew liturgy, 
though it may borrow some melodic material from what I remember of services. 
Rather, it will be a mystical exploration that sets some of the more perplexing and 
contradictory texts found in the deeper recesses of the literature.

In genre this will resemble a Mass or a Requiem setting, with numbers for vocal 
soloists, chorus, and various combinations thereof, accompanied by a large orchestra. 
But the subject matter and expressive world will, quite naturally, be very different.

Confirmed collaborators: N/A

Unconfirmed elements: Everything—this is a bucket list project.

Composer fee: $65,000-$125,000, with 10-15% copying fee for parts and vocal score

Estimated additional costs: Vocal soloists.

Work samples: My vocal reel and Crux (2012) will probably be the most helpful. I 
have not yet written for chorus.

https://youtu.be/zGSbIMLmqZc
https://youtu.be/r9Kdi1GLZgg

